










MEDICAL HERITAGE &p/OC[ 1985 

confirms once more that Mary has filled her proper 
role. "Ahhh," says he warmly, "what a fine girL" 

Even more blatant examples abound. In The 
People tis. Dr. Kildare, when Jimmy is wrongly 
being sued for malpractice, he refuses to settle out 
of court because that would tacitly admit his guilt. 
Mary worries about a trial ruining his career, and 
as they work together in the nursery, she asks 
Molly for advice about what to tell Jimmy to do. 
Molly says firmly, 

Smile and say 'yes' to whatever Jimmy thinks is 
right. I knew a man once-I tried to run his life 
and now here I am, taking care of ocher women's 
babies. 

The implications are unmistakable: the woman must 
follow meekly in the man's lead or else risk losing 
her chances at the ultimate goal, which has repeat­
edly been defined in the series as marriage and 
motherhood. 

Thus, what Molly Byrd gives to the image of the 
nurse with one hand she takes away with the other. 
Alone or in combat with the crusty Gillespie, she 
seems strong, competent, and quite the equal of 
the excellent old doctor. On the other hand, she 
thinks everyone should rearrange their lives and 
schedules to accommodate the tyrannical doctor, 
and she herself waits on Gillespie, clearly showing 
that she thinks him the most wonderful of human 
beings, not withstanding her feigned hostil ity. 

This adulation of the doctor remains undimmed 
throughout the series. The doctor is tHe infallible 
source of healing, and the nurse is far removed 
from the patient- literally and symbolically. Neither 
Mary nor Molly nor "Nosey" do much nursing or 
even appear much in the vicinity of a patient. Their 
primary functions are to help the doctors and to 
make sure everyone knows how wonderful the 
doctors are. Interestingly enough, the doctors some­
times adopt a philosophy of healing that has been 
more often associated with nursing: that is, disease 
prevention and emphasis on the patients' ability to 
heal themselves without medical intervention. Gil­
lespie teUs the new internes in Calling Dr. Kildare, 
at one point, "They're going to get well by them, 
selves, and you're going to get the credit." Gillespie, 
especially, effects a good many amazing "cures" just 
by telling people to improve their marriage or have 
a baby or exercise more sensibly. But the brilli ant 
young Ki ldare is given to more spectacular medical 
treatment-especially in emergency operations, 

362 

which are always successful. Doctors are magiCians; 
nurses are the magicians' maidservants. 

It is ironic that the writers of the Kil dare-Gillespie 
movie series felt they had exhausted their plot 
possibilities by the sixteenth film , for they set a 
pattern of medical drama which was later copied in 
literally hundreds of episodes, especially in the 
television series. In the television successor, Doctor 
Kildare (NBC 1961-1965), and in numerous others 
such as Ben Casey, Marcus Welby, Medical Center, 
Trapper John and Sc ElsewheTe, brilliant young 
physicians work under the wise and sometimes 
crusty tutelage of respected old doctors. Young 
nurses provide scenery, admiration, assistance, and 
sometimes romance for the young doctors; while 
older, unattractive but seasoned nurses play confi­
dante to other older doctors and sometimes serve 
as combination wife-mother-partner figure to the 
older man, who frequently is a widower. Plot 
formulas are just as familiar as the characters: the 
doctors have some major (and often mysterious) 
medical problem to solve in a patient whose health 
problem is compounded by personal, financial, or 
psychological troubles. The doctors, of course, treat 
the whole person, firs t solving the psychological 
worries and then healing the body. The serious and 
noble drama is lightened with humor and with 
glimpses of the relationships between the doctors 
and the nurses. 

The viewing public's continued appetite for such 
shows is obviously based on some deep,seated feel­
ings. People's admiration for doctors sometimes 
approaches the mystical, probably because doctors 
are perceived as having the power of life and death 
in their hands. Patients need to believe that such 
crucial beings are endowed not only with extraor, 
dinary power and knowledge but also with great 
benevolence. T he Or. Kildare-Dr. Gillespie films 
and their imitators offered the public just that­
doctors who never missed even the trickiest of 
diagnoses; doc[Qrs who always knew the cure, who 
removed the sentence of death from the patient; 
doctors who knew the patients, cared about �t�~�e�m�,� 
and worked unceasingly to improve every aspect of 
their lives affecting their health. The physicians and 
nurses of Dr. Ki ldare's world modeled a dedication 
and reverence for medicine that won enduring 
popularity and cultivated amongst a generation of 
Americans, a "call for Dr. Kildare" as an idealization 
of the type of physician everyone sought in a 
medical crisis. 



K.a/iJch and K.a./iJch WHEN AMERICANS CALLED FOR DR. KILDARE 

Film Sources 

1. infernes C.m·t Tate Money Paramount. 1937 Dorected by 
Allred Santelt Barbara Stanwyck. Joel McCrea {as J.mmle 
Kildare]. Lloyd Nolan . Stan1&; Rldgcs. Lee Bowman. Barry 
Macollum. Irving Bacoo. Gaylord {Steve) Pendleton. Pierre 
Walkln. Charles Lana. PriSCilla Lawsoo. James Bush. Nick 
Luk<its. Anthony Nace. Fay Holden 77 minutes 

2 Yo.:.w-y Or KJidare MGM. 1938. Dwected by Harold S BucQuet 
Lew Ayres (as Dr James KJldare). UoneI BarryrTlO(e (as Do 
LeOflard Gillespie). Lynne Carver. Nat Pendleton (as Joe Way­
man). Jo Ann Sayers. Samuel S HlIlds {as Do Stephen Kildare}. 
Emma Dunn .(as Mrs Martha KJldare}. Walter Kingsford (as Do. 
WattBf Carew). Truman Bradley. Mooty Woolley. Poerre Watkin. 
Nella Walker . 81 minutes 

3. Calling Or KiJdare, MGM. 1939 Directed by Harold S BuCQuet 
Lew Ayres. lIonet Barrymore. laraine D<ly (as nurse Mary 
lamont). Nal Pendleton. lana Turner. Samuel S Hlflds. Lynne 
Carver. Emma Dunn. WaltBf Kongsford. Alma Kruger (as nurse 
Molly Byrd), Harlan Bllggs. Henry Hunter. Maroe Blake. PhilliP 
Terry. Johnny Walsh. Reed Hadley. Nell Craog (as nurse Parker). 
Mane Blake (as Sally. the s'M\chboald operator) 86 minutes 

4 The Secre/ of Or Krfdare. MGM. 1939. Directed by Harold S 
Bucquel. Lew Ayres, lionel Barrymore. 1I0ilei Atwl ll. Helen 
Gilbert. Nat Pendleton. Lar~lne Day , Sara Haden. Samuel S 
Hinds. Emma Dunn. Walter Kingsford. Grant MItchell. Alma 
Kruger. Robert Kent. Mane Blake. Maflha O·Dnscolt. Nelt Craog. 
George H Reed (as Conover). Frank Orth 83 minutes 

5 Or Ktldare's Slrant)e Case MGM. 1940 DIrected by Harold 
S 8ucquet Lew Ayres. l.JooeI BarryrTlO(e. Lilrane Day. $heppefd 
Strudwick. Samuel S Hinds. Emma Dunn. Nat F'endletoo. 
Waller Kingsford. Alma Kruger. John Eldredge. Nell Craog. 
Malle 8Iake. Charles Waldron. George Lessev. Tom Collins , 
Geofge H, Reed. Paul Porcasi. Horace McMahon. Frank Orth, 
Margaret Sec\dorl, Fay Helm. 76 minutes. 

6 Or Klid¥e Goes Home MGM. 1940. Directed by Harold S 
Bucquel Lew AY'es. LIOI"IeI Barrymore. Larall1e Day. Samuel 
S Hinds. Gene Lockhart . John Shelton. Nat Pendleton. Emma 
Dunn. Arna Kruger. Walter KIngsford. NeI Cra.g. CIIf DanIelson. 
Henry Wadswonh. Tom COUIllS. George H Reed. Donald 
Bnggs. Leooa MarICle. Archie TWItchell. Mafle Blake. Charles 
Trowbndge 78 mlnUles 

7 Or Krldars's CrISIS MGM. 1940 Dorecled by Harold S Bucquet 
Lew Ayres. lionel Barrymore. Laraine Day. Robert Young. Nat 
Pendleton. Wal ler Kngsford. Alma Kruger. Bobs WiltSOO . Nell 
Craog. George H. Reed. Frank Onh. Mane Blake. Horace 
McMahon. Ann Mornss. Frank Sully. Byron FQt.Jlger. Gladys 
Blake 73 mmutes 

8 The Peope liS ex Klld.3re MGM. 1941 Directed by Hamid 
S BucQuel Lew Ayres. UoncI Barrymore. lalalne Day. Bonota 
GrafWIlle. Alma Kruger, Red Skelton. Paul SlanTOO. DIana LewIS. 
Walter Kingsford. Nell Craog. Tom Conway. Mafle Blake. Eddie 
Acufl . George H Reed. Chid: Chandler. Frank Onh. Gladys 
Blake. Grant Withers 76 minutes 

9. Dr Klidare's Weddmg Day_ MGM. 1941 Directed by Harold 
S BucqueT. Lew Ayres. UoneI 8afrymore. Laraine Day. Red 
Steltan. Alma Kruger. Samuel S Hinds. N11s Asther. Walter 
Kingsford. Emma Dunn. Miles Mander. NeH Cla'g. Flank Onh. 
George H Reed. Marie Blake. Margaret Seddon. 82 ffitrlutcs 

10 Dr KIldare's Victory. MGM, 1942 D"ected by W S Van 
Dyke. U lew Ayres. LIOMI Barrymore. Ann Ayars. Robert 
Slerllng. Jean Rogers. Alma Kruger. W,lltc r K.ngsford. Nell 
Cratg. Ect-Nard G8fgan. Mane Blake. Frank Orth. George H 
Reed. Barry Nelson. Eddie Acuff. Gus SctuDrog. Stuart Crawford. 
Wilham 8akewell. Charlone Wynters 92 minutes 

11 Calling Or G<HeSP'f!_ MGM. 1942. Dll"ected by Harold S 
8ucquet l.JooeI Barrymore. Philip Dotn. Donna Aeed. Mary 
Nash. Waiter Kingsford. Philip Brown. Alma Kruger. Nell Craig. 
Nat Pendleton. Nana Bryant. Jonathan Hale. Charles Dingle 
82 minutes, 

12 Dr Gillesple's New AsSIstant MGM. 1943 Directed by Wil lis 
Goldbeck lJor.el Barrymore. Van Johnson (as Dr Randall (Red) 
AdamsL Susan Peters. RIChard Quine. Keye Luke las Dr Lee 
Wong Howe). Alma Kruger. Nat Pendleton. Horace {Scaphan) 
McNally. Frank Orth. Walter Kmgsford. Nell Crillg. Mane Blake. 
George H Reed. Ann RIChards. Rose Hobart. Eckbe Acuff 86 
minutes 

13 Dr Grlles()le's CrrmKJal Case MGM. 1943. Directed by WilliS 
Goldbeck LI()OeI Barrymore. Van Johnson. Oonna Reed. Keye 
Luke. John Craven. Nat Pendlclon. Alma KlUger. William lun­
dlgan. Margaret O·Bnen. Walter Klngs/ord. Manlyn Maxwell. 
MIChael [).;ane. Henry O·Nelli. Mane Blake. Frances Rafferty 
88 minutes 

14 Tfwee Men j(J I!\I7ltle MGM. 1944 Dlrecled by Willis Goldbeck 
lJooel Bafrymore. Van Johnson. Marilyn Maxwell. Keve Luke. 
Ava Gardner. Alma Kn.lQef. " Rags" Ragland. Nell Craig. Walter 
Kingsford. George H Reed 85 mlflUles 

15 Be/ween Two Women MGM. 1944 . Directed by Willis Gold­
beck Van Johnson, Looncl Barrymore. GIOfla DeHaven. Keenan 
Wynn. Marilyn Maxwell. Alma Kruger. M<lrl€! Blake . Keye Luke. 
Nell Craog. Edna Holland. Lorralfle Miller. Walter K.ngsford. Tom 
Trout. ShIrley PallersOfl B3 mlnuleS 

16 Dark [)ehJs;on MGM. 1947 Dlfected by Wlltis Goldbeck Loonel 
Barrymore. James Craog. lUCIlle 8remer. Jayna Meadovvs. 
Warner Anderson. Henry Stephenson. Alma Kruger. Kaye Luke. 
Art Baker. lester Mallhews. Marl€! Blake. Ben lessy. Geraldine 
Willi. Nell Craig. George H Reed. Mary CUrlier 90 minuteS 
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